city."5 To "flux and mass" one must add "variety." Whitman is drawn to the multi-colored fabric of New York, the great gathering place of immigrants ("Immigrants arriving, fifteen or twenty thousand in a week" ["Mannahatta"]).
He loved foreign words, Indian names, animal sounds, human voices. But he never became aware of the specific sound a Jew makes when speaking a Jewish language. In the Crosby Street synagog he had heard liturgical Hebrew. But he left no record of the impression these alien sounds made, merely of the act of articulating them. In the streets he must have heard Western Ashkenazim speaking Western Yiddish or Ashkenazic German, which he presumably took simply for German. Whitman is a word-hoarder and knows about dictionaries: "This is the lexicographer . .. " ("Song of Myself"). Though his rhythms and his use of various forms of parallelism and repetition echo the Hebrew Bible, he uses few Hebraisms. With respect to the actual speech of Jews, not a single Yiddishism is found in his known lexicon. (How many American writers, not to say N ew York writers, a century later would find their language free of Jewish influence?) Now, influence is something which students of literature measure in two directions. Thus we find in the standard Whitman bibliographies numerous items regarding Whitman in France, Russia, Germany, etc., and no fewer items relating to translations of Whitman into the languages of these and other countries. In the wake of Shimon Halkin's Modern Hebrew translation of Leaves of Grass in 1952, 6 several notices enter the bibliographic guides to Whitman scholarship, so that Israel is added to the countries and Hebrew to the languages which lay claim to a Whitman connection. These notices, though, barely suggest the impact of Whitman on Hebrew poets and the interest in his life and works among Israeli students and general readers of poetry. While they do partially help to fill one gap, however, they leave another standing, a quite remarkable one: Not a single Whitman bibliography records any translations into Yiddish, and no one has discussed the subject of Whitman's influence on Yiddish writers? In the very city where Whitman lived and worked and where a monumental edition of his works appeared, there has gone unnoticed a small corner of the Whitman universe. Neither Whitman nor subsequent Whitman scholarship may have noticed the Jews, but Jews writing in a quintessential Jewish language, Yiddish, especially in New York City, have been much involved with Whitman. In this essay I hope to illuminate this involvement.
I propose to sketch Whitman-consciousness among Yiddish writers by recording all the tangible expressions of such awareness that I have been able to uncover. However, the complete picture requires analytic indices to periodicals of the sort which are still in the process of being constructed for Yiddish scholarship as well as to critical studies. 8 Whitman-consciousness shows itself in Yiddish writing through translations, essays about the poet, 23 poems about him or addressed to him, and stylistic and thematic influence on individual writers.
Yiddish writers seem to have encountered Whitman through a number of channels. Until recently, most East-European Yiddish writers were also Hebrew writers and they knew German, Polish and Russian as well. When Reb Binyamin (pseudonym of Yehoshua Radler-Feldman), cofounder with Yosef-Chayim Brener of Hameorer, translated Whitman into Hebrew in London in the early years of this century, Yiddish as well as Hebrew writers were alive to the novelty. The Rolleston-Knortz translation of Leaves of Grass, Grashalme, was available to German readers from 1889. Harriet Stanton Blatch interviewed the Russian nihilist Stepniak in London in that year and learned from him that Whitman was a favorite of his and "an author who is not sufficiently appreciated in his own land."9 Stepniak had frequent contact with the Russian-Jewish anarchists and socialists in the East End, many of whom read German. Another source of Whitman awareness in Yiddish literature is Russian translations, which date from the 1870s. A close study of Soviet Yiddish verse would probably reveal no fewer Whitman echoes than one finds in the Russian Symbolists. We know that Kornei Chukovsky's translations of Whitman, dating from 1907, have had wide currency in Russia.
It is difficult to say when Yiddish poets began to read Whitman in the original. This process may have started in London and New York in the 1880s, the first decade of the mass migration of East-European Jews. It is certain that at least two of the "social" or "proletarian" poets, as the founders of Yiddish poetry in the United States are known, read Whitman's work: YoysefBovshover Uoseph Bovshover] and Moris Roznfeld [Morris Rosenfeld].IO Roznfeld (1862 -1923), the most popular Yiddish poet America has known, was the less "American" of the two. His literary as well as tailoring apprenticeship took place in London, where he became aware of British literature. He was also influenced by Russian authors and had a rich Jewish background. He owed much to the "grandfather" of American Yiddish literature, Moris Vintshevski [Morris Winchevsky (1856 -1932)], who also lived in London prior to settling in New York. Roznfeld, like Bovshover and his contemporaries, was much beholden to Heine and other Germans as well. Roznfeld's name is associated with Whitman largely because of the fourteenline ode entitled "Walt Whitman," composed shortly after Whitman's death and first translated into English by Samuel J. Imber. 11 Imber gives what would today be regarded as a highly unscientific transcription of the Yiddish original of "Walt Whitman," together with "a verbal translation instead of a poetical [one] ." This is his "verbal translation": moon; where the stars beamed clearly, ! entire worlds without number, in whose! heart May was verdant and where the thunder's peal mingled with the twittering of the nightingale; in whose marvelously powerful! song one feels the omnipotence and the splendor of nature-! immortal prophet! I give you praise. ! I fall in the dust before your dust and sing.
This poem continues a bardolatrous tradition which saw in Whitman a reincarnation of a biblical prophet. Coming from a Yiddish poet reared on the Bible, the ode's concluding couplet is lavish indeed: "Profet, umshterblekhn, ikh gib dir loyb I Ikh fal in shtoyb itst far dayn shtoyb un zing!" ("Prophet, immortal, I praise you I I fall now into the dust before your dust and sing!"). The speaker is not only sinking to the ground in complete abasement before the memory of the great poet-prophet, but his thorough selfsurrender is simultaneously self-recovery, for it fills him with song. 12 Despite this accolade, which has left its mark on Yiddish literature, the Whitman strand, as far as I have been able to learn from a cursory review, is not otherwise manifest in Roznfeld's writings.
Y oysef Bovshover (1872 -1915), on the other hand, having arrived in America at the relatively young age of nineteen, was open to American writing and both saluted Whitman and attempted to imitate him. He was so open to America that he even nursed illusions of a poetic career in English and, under the pseudonym Basil Dahl, made some pathetic steps in this direction. 13 A tragic figure who ended his life in a mental institution, Bovshover had an exalted view of poetry and poets. His appreciations of Emerson, Markham and Whitman are largely eulogistic. He concludes his piece on Emerson: "He is, I believe, the greatest American thinker thus far; perhaps Walt Whitman is somewhat greater than he." 14 Bovshover's essay on Whitman, first published in 1899, seems to be the first prose notice of Whitman in Yiddish. It contains a biographical sketch, an evaluation and selected verse passages in Yiddish translation. A reverential tone is sounded at the outset: "In [Whitman] everything lived, everything moved, perhaps with the same force, certainly with the same depth, as in Shakespeare." Whitman is the poet who expresses the thoughts and feelings of all men. To understand Leaves of Grass, one needs to study the work, for underlying it are long years of thought and scientific truths. Whitman's poetical beauty, too, is only revealed by rereading. Bovshover notes that Whitman writes "in the style and often in the tone of the Bible. He sings, as the ancient prophets sang .... " Bovshover observes also that Whitman "rejected the old, conventional forms of poetry, the verses and rhymes, and chose a personal style." If there is anything to criticize in this style, it is its breadth, in which one can sometimes almost drown. Bovshover concludes by apotheosizing Whitman: "On the heights of Eternity stands the Temple of Truth and Light which he built, and to which the peoples will make pilgrimage as to a sacred shrine."ls
The translated passages which follow this panegyric are neither accurate nor felicitous, but they introduced themes which had not been sounded in Yiddish poetry before, themes such as "I think I could turn and live with animals, they are so placid and self-contained" or "And I say to mankind, Be not curious about God." Whitman's "Dweller in Mannahatta my city" ("Starting from Paumanok") becomes in Bovshover "A kind fun shtot nyu york, velkhe iz mayn shtot" ("A child of New York City, which is my city"). Identification with New York City was to become a motif of the Whitman voice in American Yiddish poetry. Bovshover, an anarchist revolutionary, mistranslates Whitman's "Solitary, singing in the West, I strike up for a New World" ("Starting from Paumanok") as "Aynzam, zingendik in der vest / Kum ikh kemfn far a nayer velt" ("Lonely, singing in the West, I come struggling for a new world"). For Bovshover, "strike up" may have suggested the workers' struggle. l6 Bovshover completes his short essay with the legend of a persecuted Whitman and a diatribe against his supposed tormentors. His last line mentions that Whitman has been translated into several languages and Bovshover may have read Whitman in German as well as in English. He does not raise the subject of Whitman in Yiddish. Indeed, it was not until 1934 that a selection of Whitman's poems appeared in Yiddish translation in a separate publication. Prior to this date, individual poems appeared from time to time in periodicals or miscellanies. In 1940, Miler, a left ish poet and novelist, published what is to this day the fullest and most satisfactory translation of Whitman's verse and prose into Yiddish. Miler also worked on a critical-biographical study of Whitman's life and writings, which to the best of my knowledge was never published.
Though Eysen's renditions are generally responsible and reasonably accurate, they fail to work as poems in their own right. They are too literal, too stiff and unmusical, in addition to being too daytshmerish ("germanized"). Miler's translations, on the other hand, are good literary Yiddish, moving easily across the ranges of formality and informality and utilizing the fusion character of Yiddish for lexical richness. Miler will often use words of Hebrew-Aramaic 'origin where Eysen stubbornly seeks New High German correlates. To take the sentence, "Songs, commands, health, pride, the maternal mystery, the seminal milk" (from "A Woman Waits for Me"), Eysen writes: "Gesangen, bafelungen, gezuntkeyt, shtolts, di misterye fun mutershaft, dos zoymen-milkh"; and Miler translates: "Lider, bafeln, gezunt, shtolts, dos mistish-muterlekhe, di zrie."18 It is obvious that Eysen is cowed by the original and is trying to be "literary" in the by then (1930s) old-fashioned way of aping Modern German, whereas Miler, at home with a pliable Yiddish, renders the English freely and aptly. Analysis of translations could occupy us for many pages; suffice it to say that Miler's translation, while by no means without shortcomings (e.g., occasional daytshmerish), merits study. For purposes of illustration and comparison I give below Whitman's "One's Self I Sing," followed by Eysen's and Miler's translations respectively.
One's-Selfl Sing
One's-Selfl sing, a simple separate person, Yet utter the word Democratic, the word En-Masse.
Of physiology from top to toe I sing, Not physiognomy alone nor brain alone is worthy for the Muse, I say the Form complete is worthier far, The Female equally with the Male I sing.
Of Life immense in passion, pulse, and power, Cheerful, for freest action form'd under the laws divine, The Modern Man I sing.
Zikh zelbst zing ikh
Zikh aleyn zing ikh -a poshetn, opgezundeter mentsh: Dokh zog ikh aroys dos vort demokratish, Ikh bazing di fizyologye fun kop biz di fis; Nit fizyonomye aleyn, oykh nit der gayst aleyn, iz verdik far mayn lid- In addition to sixty-five poems (complete or in part), Miler translated selections from Whitman's preface to the 1855 Leaves of Grass, from Democratic Vistas, and gives a seventeen-page biographical-critical notice, the last, I suspect, to have been written in Yiddish. He is also one of the many Yiddish poets who have written poems which are both addressed to and formally echo Whitman. In "Ikh her dayn kol, volt vitman," a loose and rhetorical agitational poem of the sort common in the 1930s, Miler catalogues: "All in here: / The writer and the painter / The kneader of our bread / And the sweper of our streets / Man and woman, / Brown-skinned and white-skinned, / Jew and Christian / The Greek is here and the Chinese is here, / None greater than anybody else, / None smaller than anybody else" [my translation]. 21 While only two modest collections of Whitman translations have appeared in Yiddish, many Yiddish writers have been variously involved with Walt Whitman, the poet or the legend. There is no telling how many trans- 25 These three have been affected by Whitman "whether or not they have read him, since the echoes of his poems are in the air." However, and here we are back to bardolatry, "To be influenced by such a poet as Walt Whitman is the same as being influenced by Nature, Life and all that is beautiful, strong and everlasting." Employing the Hebrew-origin novi (rather than the European-origin prolet used by Roznfeld), Reyzn calls Whitman the "Prophet of New America."
Yiddish poets, and not only the three named by Reyzn, often resemble Whitman in one respect or another. But only a discriminating and thorough study can substantiate this intuition. Binyomen-Y ankev Byalostotski has not speculated merely, but has pinpointed two poems in which Bovshover borrowed Whitman's long line. In "Revolution," Bovshover writes: "I come like a proud comet, like the sun at sunrise; / I come like an angry tempest borne by lightning and thunder, / I come like flowing lava of volcano-covered volcanoes, / I come like a northern storm that wakes and terrifies oceans" [my translation]. This opening stanza sets the tone for the theme of the poem, the implacable, almost supernatural force of the social revolution. The sentiment might have alarmed Whitman, but the techniques are his. In "Tsum folk" ("To the People"), the repetitive devices also suggest Whitman. 26 Janet Hadda has examined the New York literary journal ShrzJtn to assess the impact of America on Yiddish writing. Regarding Whitman, she has written: "By taking Whitman as model, one could be a universalist, an American, a free lyricist, a lover-a full-blooded person. And not only Whitman's thoughts, but also his style became an example for Yiddish writershe (as well as others) ~aught them to define their lyrical self, to catalog, to describe landscapes. "27 In This taut poem places the image of the Whitman value-world next to the hard, cold-yet living and great (in more than size)-reality of the metropolis. In the Yiddish, grozn ("grasses") and groysn ("great") strengthen one another. The "grasses" are, of course, Leaves of Grass, and they are more powerful than stone for they help us see that stone, too, lives. Whitman, who celebrated the city, its massiveness and vitality, enables the introspectivist Alkvit-Blum to experience the city positively, rather than in the alienated manner of most American writers on the urban theme.
The same writer, in discussing his friend and fellow-poet Ruvn Ludvig [Reuben Ludwig (1895 -1926)], confirms the point that Janet Hadda made regarding Whitman's role as model for Yiddish poets. Ludwig arrived in the United States at the age of fifteen and, according to Alkvit-Blum, "sought the wonders of America in Whitman's footsteps."31 Ludwig died young of tuberculosis, and intimations of his own death rather than Whitman's poetry may account for the frequency of the theme of death in his work. In "Sing, Stranger," the speaker is impelled, Whitman-like, to experience all, but unlike Whitman he knows he will always remain outside this experience. 32 To the poem "Symposium" he adds a motto or subtitle in English: "What do you see, Walt Whitman?" In this poem, written in 1923, the poet-prophet Whitman returns to discover his vision of America desecrated. But the poem ends with the redemptive image of Queen Mississippi flowing deep and ceaselessly, binding North and South.
American Yiddish poets often celebrate America and in so doing may consciously or unconsciously mimic Whitman. A typical "catalog" poem addressed to America is "America" by H. Royznblat Royznblat goes on to list the variety of people, places, trades, goods, pastimes in vast America. The poem is an incantation of belonging and identification. Whitman is invoked as the singer of the original great American poem of the genre and as the symbol of that poem's patriotism.
The celebration of Whitman in Yiddish poetry is often Hnked with what is felt to be the authentic America of democrac~ and equality. In certain leftist poets such as Arn Kurts [Aaron Kurtz (1891-1964)] Whitman is deified as the god of the true America, which turns out to be the America of a fixed set of dogmas. In a long free-verse poem entitled "Walt Whitman," written in 1955 on the occasion of the 100th anniversary of the first edition of Leaves of Grass, Kurts groups Whitman with approved figures such as Marx, Lincoln, Gorki, John Brown, Tolstoi. 34 Furthermore, he introduces Whitman to a group of people who, he claims, will help Whitman to know himself better. These new friends include Ho Chi Minh, Chou En-Iai and Mao Tse-tung. 35 Only a careful critical study of Yiddish poetry as a whole will tell us how pervasive and how beneficial the Whitman influence has been. From the instances here cited it can be credited that a Whitman consciousness is present in Yiddish writing. Leo Wiener almost a century ago wrote that "There is probably no other language [than Yiddish] on which so much opprobrium has been heaped."36 The neglect of Yiddish literature cannot be dissociated from the history of Yiddish. Whitman scholarship must acknowledge the scores of Yiddish poets who have been inspired by Whitman. It would be un-Whitman like not to do SO.37 
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